MATRICULATION  BLANK 


THE   PHILADELPHIA   MUSEUM  SCHOOL  OF  INDUSTRIAL  ART 
BROAD   AND  PINE  STREETS    -    PHILADELPHIA 
ART  DEPARTMENT 

PREPARATORY  CLASS:   DAY  SCHOOL 

I  hereby  apply  for  enrollment  in  the  Preparatory  Class  for  the  year  1944-45.  I  send  herewith  the  matricu- 
lation fee  of  $10  (not  returnable,  but  will  be  deducted  from  first  payment  of  tuition). 

NOTE:  No  enrollment  is  made  until  the  matriculation  fee  is  paid.  Students  are  enrolled  strictly  in  the  order 
of  their  application.  The  class  is  limited  to  175  students. 

Name Age 

Address  :  Street 

City • 

State 

Name  of  Parents  or  Guardian 

Address 

A  CERTIFICATE  OF  VACCINATION  SHOULD  ACCOMPANY  THIS  APPLICATION 

Students  who  register  for  the  Regular  Day  Courses  after  12  o'clock  Saturday,  September  23rd,  will  be 

charged  an  increase  in  tuition  of  $5.00. 
Also  for  those  registering  for  second  semester  after  February  10,  1945. 


Office  of  Admission? 
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BROAD   AND  PINE  STREETS,  PHILADELPHIA  2,  PENNSYLVANIA, 
CIRCULAR  1945  -  1946  •  CHtCULAR  FOR  EVENING  SCHOOL  AND 

SATURDAY  MORNING  JUNIOR  AND  ADULT  CLASSES  ON  APPLICATION 


The  Philadelphia  Museum  of  Art  is  an  institution  incorporated  in  1876  at  the  time  of  the  Centennial  Exposition 
for  the  purpose  of  establishing  a  Museum  of  Art  in  all  its  branches  and  technical  applications  with  a  special  view 
to  the  development  of  the  Art  Industries  of  the  State.  The  collections  of  the  Museum,  originally  shown  only  at 
Memorial  Hall  in  Fairmount  Park,  have  grown  to  such  an  extent  that  adequate  space  can  only  be  given  in  the 
larger  new  Museum  on  the  Parkway  at  Fairmount.  The  founders  determined  to  make  the  collections  of  the 
Museum  as  largely  as  possible  illustrative  of  the  relation  of  art  to  industry,  and  of  practical  value  to  the  public, 
the  student,  and  those  engaged  in  commercial  and  industrial  pursuits. 

The  Museum  School  was  opened  during  the  winter  of  1877-1878.  At  first,  instruction  was  confined  to  Drawing, 
Painting,  Modeling  and  Design.  It  was  seen  that  only  by  familiarizing  the  student  with  the  processes  and 
industrial  application  of  design  could  proper  stimulation  be  given  him  to  estimate  at  their  true  value  the  advan- 
tages the  School  offered.  Since  its  founding,  the  curriculum  of  the  School  has  been  gradually  extended  and 
developed  to  keep  pace  with  the  constantly  growing  demand  for  artists  and  designers  in  industrial  fields. 


FOREWORD 


The  aim  of  the  School  of  Industrial  Art  is  to  provide  the  training  is  developed  with  the  view  to  its  being  the  vehicle 

experience  and  sound  training  underlying  artistic  creation;  for  expressing  ideas.  To  attain  knowledge  that  may  be  used 

to  guide  the  student  in  developing  his  taste,  his  aesthetic  to  some  creative  advantage,  research  in  the  great  art  periods 

appreciation;  to  direct  his  creative  ability  along  individual  of  the  past  is  conducted  at  the  Museums  and  in  the  Library. 

lines.  The  student,  in  being  prepared  to  enter  the  various  The  student  is  sent  to  the  Museums  so  that  he  may  come 

professions  of  Art,  is  grounded  in  the  best  traditions  of  the  into  fruitful  contact  with  the  great  art  of  the  past,  as  well  as 

past  and  emphatically  encouraged  to  look  forward  with  a  with  the  work  of  outstanding  living  artists.  This  contact  is 

creative  vision,  embodying  a  clear  expression  of  the  art  made  not  for  the  purpose  of  imitation,  but  for  the  enrich- 

appropriate  to  the  life  of  the  twentieth  century.  Tradition  ment  of  his  imagination,  for  the  elevation  of  his  taste  and 

need  not  be  a  formula  any  more  than  moderism.  Both  for  the  development  of  his  discrimination,  without  sacrifice 

may  be  a  state  of  mind  wherein  there  is  a  great  creative  of  his  personal  creative  individuality.  Lecture  courses  by 

urge  for  beautiful  art  expression.  The  dominant  idea  for  outstanding  authorities  in  the  various  fields  of  creative  de- 

which  the  School  stands,  is  the  best  in  Design  and  Composi-  sign  supplement  the  Museum,  Library  and  classroom  work, 

tion,  to  which  is  added  a  thorough  training  in  Drawing  and  giving  a  cultural  background ;  and  at  the  same  time  stimu- 

Painting  and  the  study  of  Color  and  Line.  Thus  technical  lating  the  imagination  and  stressing  the  desire  for  inquiry. 
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STAFF 

Edward   Warwick Dean 

Willard  P.   Graham Registrar 

Eugenie  M.  Fryer Librarian 

Rebecca  M.  Gnmbes Recorder 

Helen  S.  West Properties 


'Raymond  A.  Ballinger 

Director:  Advertising  Design 

John  F.  Barrett 

Woodwork  and  Joinery 

*Morris  Berd 

Advertising  Design 

Julius  Bloch 
Painting 

M.  John  Butler 
Ceramics 

Jane  Castle 
Assistant:  Drawing 

J.  Frank  Copeland 
Water  Color 

Donald  W.  Craig 
English 

Virginia  Wireman  Cute 
Jewelry  and  Metal  Work 

Frank  Ferg 
Wood  Carving 

Grace  Norcross  Fisher 
Advanced  Drawing 
Life  Drawing 
Anatomy 

Garfield  Glantz 
Health  Education 

John  Geiszel 
Illustration:  Reproduction 


Helen  Hartel 
Design 

Cynthia  Hiff 

Color  and  Design 
Advanced  Design 

Susan  Campbell  Knight 
Director:  Fashion  Illustration 

Elsie  Siratz  McGarvey 
Fashion  Drawing 

James  Kirk  Merrick 
Nature  Drawing 

Oscar  E.  Mertz 

Consultant:  Interior  Decoration 

*0.  Ernest  Mertz,  Jr. 
Assistant:  Drawing 
Perspective 

Thornton  Oakley 

Lectures:  Illustration 

Hilda  L.  Orth 

Director:  Costume  Design 

Dorothy  Parke 
Costume   Design 

Evelyn  Pennegar 
Director: 
Teacher  Education 

Henry  C.  Pitz 

Director:  Illustration 

Herbert  Pullinger 
Graphics 


Aurelius  Renzetti 
Modeling 

*Fred  deP.  Rothennel# 
Advanced  Drawing     * 
Instrumental  Drawing. 
Anatomy 

Robert  Rushton 
Fashion  Drawing 
Life  Drawing 

S.  Gertrude  Schell 
Painting 
Drawing 

Jean  Schloss 
Lectures : 
Retail  Merchandising 

Edward  Sbenton 

Illustration  and  Decoration 

Clyde  Shuler 

Director:  Industrial  Design 
Interior  Design 

Benton  Spruance 
Interior  Decoration 
Lithography 
Lectures:  History  of  Art 

Mary  B.  Sweeny 
Drawing 

E.  Bruce  Thomas 
Psychology 
Sociology 
History 


Edward  A.  Walton 
Furniture  Design 
Perspective 

Edward  Warwick 
Lectures : 
History  of  Furniture 
History  of  Costume 

Helen  Stevenson  West 
Stage  Costume 
Lectures:  History  of  Costume 

Clayton  Whitehill 
Advertising  Design 

Arthur  Williams 
Advertising   Design 
Lettering 

Jessie  Wissler 

Director:  Interior  Decoration 

'Alexander  Wyckoff 
Advanced  Design 

Elizabeth  Chambers  Wynkoop 
Lettering 

Dorothy  Meenen  Yoder 
Assistant:  Drawing 

Julius  Zieget 
Instrumental  Drawing 


IN    SERVICE. 


TUITION      FEES 

Fees  axe  payable  in  advance  and  no  deduction  is  made  for  absence. 
Cheques  should  be  made  payable  to  the  Philadelphia  Museum  of  Art. 
See   regulations  governing  application  and  payments  —  page  15. 

Fee  for  the  Year $250 

Payable:  On  Registration $125 

February  4,  1946      .      .      .      .      .      $125 

Matriculation  Fee,  paid  only  when  entering  school,  $10.  The  $10  matriculation  fee  is  credited  toward  the  first  payment  of 
the  tuition. 

Students  who  register  for  the  regular  day  course  after  12  P.  M.,  Saturday,  September  22nd,  will  be  charged  an  increase  in 
tuition  of  $5.  Also  for  those  registering  for  the  second  semester  after  February  9,  1946. 

SPECIAL      STUDENTS 

Fee  for  one  half-day  a  week,  for  the  year,  payable  in  advance      .      .      $25 
Fee  for  one  Lecture  Course,  for  the  year,  payable  in  advance      .      .      $15 

SATURDAY      MORNING      ADULT     CLASSES 

Saturday,  9  to  12  o'clock,  for  26  weeks $25 

October  6  to  April  27,  inc. 

LOCKER     FEE 

($0.50  refunded  at  the  end  of  the  Day  School  term) $2 

LARORATORY    FEES 

Laboratory  Fees  will  be  charged  for  the  following  courses: 

Woodwork,  Costume  Design,  Jewelry  and  Metal  Work,  Ceramics,  Modeling  and  Industrial  Design  — the  amount  to  be 

adjusted  at  the  time  of  registration. 


SCHOOL    YEAR  1945       -       1946 

THE      DAY     CLASSES 

First  Semester  begins  Monday,  September  24,  1945  and  ends  Saturday,  February  2,  1946. 
Second  Semester  begins  Monday,  February  4, 1946  and  ends  Saturday,  June  1, 1946. 

REGISTRATION 

For  Day  School:  Wednesday,  September  19  to  Saturday,  September  22,  inclusive,  from  9 
to  12,  and  1  to  4,  except  Saturday,  9  to  12.  ' 

HOLIDAYS 

Thanksgiving  Recess:  November  22,  23,  24. 

Christmas  Recess:  Monday,  December  17,  1945  to  Wednesday,  January  2,  1946,  inclusive. 

Washington's  Birthday:  Friday,  February  -22,  1946. 

Spring  Recess:  Monday,  March  25  to  Saturday,  March  30,  1946,  inclusive. 

Good  Friday,  April  19,  1946. 

COMMENCEMENT    AND     EXHIBITION 

Commencement  Exercises  Thursday  morning,  June  6,  1946. 

Annual  Exhibition  opening  the  evening  of  June  6,  through  June  18,  1946. 

Weekdays  10  to  5  o'clock,  Saturdays  10  to  12  o'clock. 


'M#4    DAY     SCHOOL 


The  curriculum  covers  a  period  of  four  years  for  the  fol- 
lowing major  courses:  Advertising  Design,  Costume  Design, 
Interior  and  Furniture  Design,  Industrial  Design,  Illustra- 
tion and  Decoration,  Fashion  Illustration,  and  Craft  Work. 
Students  who  have  satisfactorily  completed  the  prescribed 
work  for  a  four  year  course  are  awarded  a  diploma  by  the 
Board  of  Trustees,  upon  the  recommendation  of  the  Dean. 

The  course  in  Teacher  Education  covers  four  years.  Upon 
the  satisfactory  completion  of  this  course,  the  Board  of 
Trustees  will  award  a  degree  of  Bachelor  of  Applied  Arts 
in  Education,  as  provided  for  by  the  State  Council  of 
Education  of  the  Commonwealth  of  Pennsylvania. 

The  School  has  also  arranged  with  the  School  of  Fine 
Arts  of  the  University  of  Pennsylvania,  certain  five  year 
co-ordinated  courses  leading  to  a  degree  as  explained  on 
page  16. 

Course  Name  Course  Numbers 

Color  and  Design    H3    .123 

D»wing 116    -126 

Nature  Drawing  111.5-121.5 

Water  Color   111.5-121.5 

Modeling    111.5-121.5 


Students  without  previous  professional  art  training  enter 
the  Freshman  Class.  The  curriculum  of  the  first-year 
class  is  designed  as  a  foundation  for  all  diploma  courses, 
and  consists  of  certain  subjects  which  an  artist  must  know, 
regardless  of  the  course  in  which  he  may  later  specialise. 
Each  subject  is  of  importance,  and  each  subject  is  required. 
FRESHMAN   COURSE 

The  work  for  this  year  is  the  basis  for  all  courses  except  the 
Costume  Design  course  which  has  a  special  Freshman 
roster.  Specialization  begins  the  second  year  of  work.  In 
the  course  numbers  listed  below  and  in  all  places  for  other 
years,  the  last  number  or  the  last  number  plus  the  decimal, 
give  the  semester  hours  credit  for  the  course.  A  lecture 
course  or  an  academic  course  will  allow  one  semester  credit 
for  each  class  hour.  Laboratory  courses  allow  one  semester 
credit  for  each  two  hours  of  class  work. 
The  subjects  presented  in  the  Freshman  Class  are: 

Course  Name  Course  Numbers 

Lettering     111.5-121.5 

Perspective    111.5 

Instrumental  Drawing    121.5 

History  of  Art  I Ill    -121 
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ESION  COLOR  DRAWIMO 

ODELING         LETTERING        PERSPECTI 


WATER  COLOR  RENDERING 
INSTRUMENTAL    DRAWING 


6*3 


Drawing,  Color  and  Design  form  the  basis  of  the-fi*et»year 
curriculum,  and  are  presented  with  a  view  to  developing 
clear  thinking,  accurate  observation,  critical  judgment,  and 
gopd  taste. 

To  achieve  this  end  in  drawing,  draughtsmanship  is  con- 
sidered as  a  tool,  the  mastery  of  which  becomes  the  artist's 
vehicle  for  the  expression  of  ideas. 

In  teaching  the  subject  of  drawing  no  set  formula  is 
observed  and  drawing  is  not  confined  to  any  particular 
phase,  such  as  life  or  cast,  or  drawing  from  nature,  but  is 
universal  in  its  approach. 

The  course  in  Modeling  complements  the  drawing  classes 
and  is  designed  to  develop  an  understanding  of  form  and  a 
consciousness  of  the  third  dimension.  Experience  with  this 
medium  often  reveals  talent  in  the  plastic  arts.  It  develops 
perception,  observation  and  a  feeling  for  form. 

Closely  related  in  importance  to  the  study,  of  drawing, 
is  the  understanding  of  the  use  of  color  and  the  principles 
of  design  which  underlie  all  expressions  in  art. 

By  experimenting  and  working  with  created  forms  in 
color  and  design  as  they  move  on  surface  or  in  space, 
the  student  learns  a  means  of  expression  for  his  ideas  and 
emotions. 
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NATURE    DRAWING 

VE        HISTORT   OF   ART 

Rendering  and  painting  in  Water  Color  is  an  important 
medium  of  expression,  the  study  of  wbichjs_begun  in  the 
first  year.,  It  introduces  the  student  to  the  various  methods 
and  techniques  of  handling  water  color.  It  is  a  medium 
IhlSlTextensively  used  and  is  related  to  the  work  done  in 
the  classes  in  drawing,  color  and  design,  as  well  as  in  all 
courses  of  advanced  study  and  in  the  field  of  Industrial 
Art  generally. 

An  understanding  of  fine  lettering  is  a  necessary  part  of 
the  student's  training,  especially  in  its  application  to  Ad- 
vertising Design,  Illustration  and  Industrial  Design,  where 
lettering  often  becomes  of  major  importance  in  the  com- 
position. It  is  for  this  reason  that  the  student  is  grounded 
in  the  fundamentals  of  lettering  and  studies  the  classic 
and  the  contemporary  letter  forms. 

The  course  in  Instrumental  Drawing  is  planned  to  secure 
to  the  student  a  ready  facility  in  the  use  of  drawing  instru- 
ments, that  he  may  express  ideas  and  impressions  in  both 
historic  and  contemporary  modes.  It  is  a  very  important 
medium  in  the  field  of  Industrial  Design. 

A  basic  knowledge  of  the  principles  of  one  and  two 
point  perspective  is  given  as  it  relates  to  problems  in 
Interior  Design,  Illustration,  Advertising  Design  and  allied 


Students  who  have  successfully  completed  the  first-year  work,  select  in  their  second  year,  one  of  the 
following  courses  in  which  to  major  for  the  next  three  years: 
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DAY     SCHOOL 


ADVERTISING  DESIGN 

CLAYTON  WHITKHTLL 
ARTHUR  WILLIAMS 

Planned  as  an  interpretation  of  the  demands  of  the  public- 
ity field  in  relation  to  art,  the  course  in  Advertising  Design 
prepares  the  student  to  cope  with  problems  of  practical 
design.  Not  only  is  the  student  taught  the  importance  of 
elementary  principles,  of  research,  experiment  and  taste, 
but  he  is  also  made  familiar  with  the  idea  of  advertising 
art  as  a  selling  force  and  to  fit  his  art  to  this  idea.  The 
expression  of  brilliance,  force,  ingenuity  is  therefore  bal- 
anced with  salesmanship,  psychology,  presentation. 

ADVERTISING  DESIGN 


The  course  includes  problems  in  Layout  and  Typo- 
graphic arrangement,  Advertising  Illustration  and  Deco- 
ration, Package  and  Commodity  Design,  Outdoor  and 
Window  Publicity.  The  use  of  all  media  helpful  to  expres- 
sion in  the  publicity  field  is  encouraged  and  human  and 
nature  forms  are  continually  used  in  relation  to  regular 
assignments.  Problems  are  presented,  in  the  advanced 
classes,  with  all  the  specifications  and  requirements  of  the 
professional  studio  or  agency  so  that  the  student  may  feel 
as  little  as  possible  the  change  from  the  classroom  to  his 
professional  field. 

Correlated  with  the  work  in  Advertising  Design  and 
offered  to  advanced  students  as  elective  subjects  are  Lith- 
ography and  Photography. 


Subjects  Course  Numbers         Year  2 

Advertising  Design   213    -223 

Advertising  Design  Research   211.5-221.5 

Drawing    214.5-224.5 

Anatomy    213    -223 

Painting     211.5-221.5 

Design     212    -222 

Water  Color  211.5-221.5 

Lithography     

History  of  Art  II    211    -221 

History  of  Costume 211    -221 


Year  3 

313    -323 
311.5-321.5 
316    -326 

313    -323 


311.5-321.5 


Year  4 

413    -423 
411.5-421.5 
416    -426 

413    -423 


411.5-421.5 


ILLUSTRATION  AND  DECORATION 

HENRY  C.  PITZ,  Director:  Illustration 

This  course  is  designed  to  afford  the  serious  and  talented 
student  the  greatest  possible  latitude  and  opportunity  for 
reaching  a  professional  degree  of  individual  expression. 
The  student  is  developed  as  an  individual  and  his  imagina- 
tion and  capacity  are  trained  in  the  fields  of  decorative, 


representational  and  abstract  composition,  and  in  drawing 
for  the  accepted  methods  of  reproduction. 

Experimentation  is  encouraged.  All  mediums:  oil,  water 
color,  pen  and  ink,  pencil,  charcoal  and  the  various  print 
processes  are  practiced.  The  use  of  the  human  figure  and 
of  animal  forms  in  composition  is  stressed. 

The  student  is  trained  to  observe  and  to  record  from 
nature  and  to  build  up  a  fund  of  visual  impressions  in 


order  that  he  may  work  from  his  accumulated  knowledge,      course  is  thoroughly  practical,  fitting  the  student  to  enter 
In  the  third  and  fourth  years,  he  may  specialize  in  the  type     his  chosen  field. 

of  pictorial  expression  most  suited  to  his  ability.   The         The  senior  classes  will  be  open  to  graduates  wishing  to 

do  advanced  work. 
ILLUSTRATION  AND  DECORATION 

Subjects  Course  Numbers         Year  2  Year  3  Year  4 

Methods  of  Reproduction  (Illustration)   212 

Composition  (Illustration)   222  312    -322  412    -422 

Sketching   (Illustration)    211.5-221.5  313    -323  414.5-424.5 

Drawing , 214.5-224.5  316    -326  414.5-424.5 

Costume  Model    211.5-221.5 

Anatomy , ........213    -223 

Nature  Composition    212    -222 

History  of  Art  II .211    -221 

History  of  Costume 211    -221 

^^8-; 211.5-221.5  313   -323  413    -423 

water  Color 311.5-321.5 

Lithography     311.5-321.5  411.5-421.5 

FASHION  ILLUSTRATION  advertising.  To  illustrate  fashion,  the  ability  to  draw  super- 

SUSAN  CAMPBELL,  Director:  Fashion  Illustration  latively  well  is  most  essential  To  this  end  the  student  is 

well  grounded  in  the  study  of  anatomy,  drawing  from  life 
The  Course  in  Fashion  Illustration  is  planned  to  train     and  costume  model,  in  imaginative  figure  composition  and 
students  to  present  in  pictorial  form,  original  designs  and     in  methods  of  pictorial  reproduction  for  magazines  and 
accepted  styles  in  current  fashions  for  illustration  and     newspapers. 
FASHION   ILLUSTRATION 
Subjects  Course  Numbers        Year  2  Year  3  Year  4 

Fashion  Illustration  213    -223  313    -323  413    -423 

Fashion  Figure  Drawing   211.5-221.5  311.5,-321.5  411.5-421.5 

Accessory  Drawing 211.5-221.5  313  ~323  413    -423 

Drawing    216   -226  313    -323  413    -423 

Anatomy    213    -223 

Water  Color 211.5-221.5 

Pa">an«    313   -323  413   -423 

Illustration     4 311.5-321.5  411.5-421.5 

History  of  Costume 211    -221 

History  of  Art  II 211    -221 
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COSTUME  DESIGN 

HILDA  L.  ORTH,  Director:  Costume  Design  and  Dressmaking 
This  course  is  planned  to  meet  the  requirements  of  students 
who  may  wish  to  enter  the  field  of  dress  designing,  or  some 
other  professional  branch  of  the  garment  industry;  or  who 
desire  to  acquire  sufficient  knowledge  to  design,  cut  and 
make  their  personal  wardrobes. 

In  this  course  the  student  progresses  from  basic  founda- 
tion work  to  advanced  trade  problems  under  the  direction 
of  fashion  and  design  experts.  The  projects  presented  are 
problems  of  commercial  value  rather  than  hypothetical 
student  examples.  In  this  manner  students  are  trained  to 
develop  ability,  not  only  -in  creative  design,  but  also  to 
present  and  execute  their  original  ideas  to  conform  skill- 
fully with  the  necessary  requirements  for  a  finished 
designer. 


Students  are  given  trade  reports,  and  fashion  information 
from  the  leading  fashion  centers.  They  are  informed  as  to 
the  outside  forces  with  which  a  designer  must  deal. 

Emphasis  is  placed  on  the  relationship  between  modern 
and  historic  costumes;  professional  and  expert  methods  in 
developing  all  problems;  and  in  the  importance  of  fabric 
as  applied  to  Costume  Design.  Detailed  drawing,  fore- 
casting for  advance  fashions  and  the  importance  and  evolu- 
tion of  color  are  included.  Lectures  by  prominent  people 
in  the  fashion  field  are  given  at  intervals  during  the  year. 
The  student  acquires  vital  and  intimate  knowledge  in 
related  fields  of  designing,  fabrics,  fashion  reporting,  mer- 
chandising and  buying. 

A  fashion  show  of  garments  designed  and  made  by  the 
students  of  this  course  is  presented  in  the  spring. 


COSTUME   DESIGN 

Freshman  Year 

Subjects  Course  Numbers 

Costume  Design 119    -129 

Water  Color 111.5-121.5 

Color  and  Design   113    -123 

Fash.  Figure  Draw .111.5-121.5 

History  of  Art  I Ill    -121 


Advanced  Work 

Subject  Course  Numbers  Year  2 

Costume  Design    217.5-227.5 

Fashion  Figure  Drawing .211.5-221.5 

Anatomy I 213    -223 

Drawing    • 213   -223 

Water  Color 211.5-221.5 

Jewelry     211.5-221.5 

History  of  Costume 211    -221 

Costume  Design  Drawing 

Retail    Merchandising . 


Year  3 

Year  4 

319    -329 

41:10.5-42:10.5 

311.5^321.5 

411.5-421.5 

311.5-321.5 

311.5-321.5 

411.5-421.5 

311    -321 

411    -421 
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Drawing  is  planned  to  achieve  draughtsman- 
ship as  a  means  of  developing  clear  thinking, 
accurate  observation,  critical  judgment,  good 
taste,  and  also  a  tool  for  the  expression  of 
ideas.  Drawing  is  amplified  by  the  study  of 
the  figure  in  the  sculpture  class  for  apprecia- 
tion of  dimensional  form. 


ILLUSTRATION 

This  course  affords  the  greatest  possible 
latitude  and  opportunity  in  the  field  of 
illustration.  The  practical  application  of 
this  course  is  stressed  in  relation  to  the 
illustration  of  magazines  and  books  and 
those  fields  of  publication  that  offer 
special   scope    for   imaginative   thought. 


ADVERTISING      DESIGN 

From  a  thorough  background  of  art  and  composition,  the  course  in  Adver- 
tising Design  advances  to  a  wide  variety  of  practical  problems,  developing 
the  individuality  of  the  student  and  helping  him  to  adapt  his  abilities  to 
the  publicity  field.  Allied  subjects  are  painting,  life  drawing,  lithography- 
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MEDIA 

Work  in  various  media  is  offered  to  advanced 
students  as  an  elective  to  the  major  course. 
This  is  planned  to  facilitate  the  student's 
expression  of  his  major  work  and  to  liberalize 
his  viewpoint  in  regard  to  techniques. 
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P        A        I 

The  painting  classes  are  an  important  part  of 
the  school  curriculum.  A  knowledge  of  picture- 
making  as  a  fine  art  helps  to  equip  the  student 
to  meet  the  demands  of  the  highest  type  of 
commercial  work. 


INDUS TRIAL    DESIGN 

Designs  in  this  course  are  for  mass  pro- 
duction and  are  carried  through  from 
sketch  to  working  model,  with  consider- 
ation for  popular  sales  appeal,  costs,  and 
use  of  standard  materials  and  forming 
machines.  All  models  must  be  formed  in 
the  laboratory  by  machine  methods  as 
differentiated  from  handcraft  techniques. 


INDUSTRIAL  DESIGN 

CLYDE  SHULER,  Director:  Industrial  Detign 

This  coarse  is  developed  by  means  of  a  series  of  projects 
undertaken  in  the  laboratory.  Each  project  begins  With 
analytical  research,  including  museum  investigations,  study 
of  competitive  products  in  the  field,  merchandising  factors, 
and  a  survey  of  production  methods,  including  visits  to 
factories. 

After  this  preliminary  analysis  the  study  proceeds  through 
research  of  appropriate  materials,  sketches  and  models, 


finished  drawings  and  detailed  blueprints. 
;  Outstanding  designs  in  most  cases  are  submitted  to  a 

representative  in  the  commercial  field  for  evaluation,  with 

a  view  to  possible  production. 

This  course  co-ordinates  for  specific  problem  needs  with 

the  following: 

Plastic  and  Sculptural  Form 
Ceramic  Structure,  glazing  and  firing 
Wooden  Structure  and  the  nature  of  woods 
Metals,  their  qualities  and  fabrications 


INDUSTRIAL  DESIGN 

Subjects  Course  Numbers         Year  2 

Design  II   212    -222 

Surface   Design    211.5-221.5 

Industrial    Design    . 213    -223 

Modeling     ....... : . . 211.5-221.5 

Costume  Model    , 211.5r221.5 

Water  Color 211.5-221.5 

Anatomy    ..J.../.;-....;... -t .....213    -223 

Drawing    211.5-221.5 

Ceramics    211.5-221.5 

Contemporary  Design    

Jewelry     

History  of  Furniture   211    -221 


Year  3 

Year  4 

312  -322 
311.5-321.5 

313  .-323  .. 

412  -422 
414.5-424.5 

413  -423 

311.5-321.5 

311.5-321.5 
313    -323 
313    -323 
311.5-321.5 

411.5^21.5 

413    -423 

Choice  of 

two  electives 

INTERIOR  AND   FURNITURE   DESIGN 

JESSIE  WISSLER,  Director:  Interior  and  Furniture  Design 

The  aim  of  this  course  is  to  train  the  student  in  the  art  of 
designing,  decorating  and  furnishing  the  interiors  of  homes 
and  public  buildings.  Although  every  opportunity  is  taken 
to  bring  the  students  in  contact  with  actual  execution,  yet, 
as  in  the  study  of  architectural  design,  much  of  the  creative 
work  must  necessarily  be  visualized  on  paper  in  the  form 
of  plans,  elevations,  details  and  perspective  renderings. 

The  development  of  taste,  by  means  of  lectures,  library 
and  museum  research,  visits  to  important  operations,  solu- 
tion of  creative  problems  and  a  constant  comparison  of  all 


the  arts,  is  considered  the  prime  function  of  this  course. 

Particular  emphasis  is  placed  upon  functions  in  design 
of  architectural  interiors  and  furniture  and  in  the  creative 
use  of  contemporary  materials,  fabrics  and  color. 

The  study  of  furniture  design  is  supplemented  by  lec- 
.  tures  on  "Furniture — Its  History  and  Development,"  and 
by  research  in  the  museums.  The  aim  of  this  study  is  to 
develop  ideas  and  creative  composition  in  design  and  their 
practical  application  to  the  construction  and  arrangement 
of  furniture.  The  work  is  further  supplemented  by  classes 
in  full-size  detail  drawing  of  furniture  and  in  making 
actual  pieces  of  furniture. 
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INTERIOR  AND   FURNITURE   DESIGN 


Subjects  Course  Numbers        Year  2 

Period  Design    216  -226 

Contemporary  Design   213  -223 

Furniture  Design   213  -223 

Water  Color 213  -223 

History  of  Furniture 211  -221 

Full-size  Drawing    

Woodwork    

Wood  Carving 


Year  3 

Year  4 

314.5-324.5 

414.5-424.5 

313   -323 

413   -423 

311.5-321.5 

411.5-421.5 

313   -323 

413   -423 

313   -323 

413    -423 

311.5-321.5 

411.5-421.5 

STAGE  COSTUME 

HELEN  STEVENSON  WEST,  Director:  Stage  Costume 
The  course  in  State  Costume  is  designed  to  give  the  stu- 
dent a  comprehensive  grasp  of  the  fundamental  artistic 
and  practical  values  necessary  for  a  theatrical  designer's 
equipment 


The  course  includes  instruction  in  designing  complete 
productions;  the  cutting,  fitting  and  making  of  actual  cos- 
tumes  and  headdresses;   batik;  painting  on  fabric  and 

mask  making, 


STAGE  COSTUME 

Subjects  Course  Numbers  Year  2 

Stage  Costume 213   -223 

Des»«n   II    „ 212   -222 

Drawing 214.5-224.5 

Anatomy    213    -223 

Water  Color 211.5-221.5 

Masks    211.5-221.5 

History  of  Costume 211    -221 

Painting 


Year  3 

Year  4 

314.5-324.5 

414.5-424.5 

316   -326 

416   -426 

311.5-321.5 

411.5-421.5 

313   -323 

413   -423 
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CRAFT  COURSE  part-time  students  who  have  a  non-professional  in- 

Thia  course  is  designed  for  students  wishing  to  specialize  terest.  These  will  be  taught  the  use  of  clay  and 

in  craft  work  and  offers  the  following  courses:  Ceramics,  glazes,  but  will  not  take  part  in  technical  studies. 

Jewelry  and  Metal  Work,  Woodwork  and  Joinery.  WOODWORK  AND  JOINERY 

Special  rosters  will  be  arranged  for  these  courses  cover-  j  FRANK  BARRETT,  Director 
ing  2nd,  3rd  and  4th  years.  Tne  ^^.^  m  Woodwork  and  Joinery  not  only  develops 
CERAM ICS  the  technique  of  the  bench,  but  gives  the  practical  applica- 
nt JOHN  BUTLER,  Director  tion  of  design  to  the  construction  of  furniture.  The  work  of 
The  Ceramic  Department  places  emphasis  on  technical  the  class  includes  creative  design  and  copying  the  design 
study  and  workshop  practice  for  students  who  choose  pot-  of  fine  furniture,  making  full-size  drawings  of  furniture, 
tery  as  a  major  interest.  the  working  out  at  the  bench  of  problems  in  wood  and 

Two  Survey  Courses  are  given:  A.  for  Teacher  Educa-  wood  carving,  and  in  every  possible  way  equipping  the 

tion  students.   B.  for  Part-time  students.  student  to  carry  on  in  a  modern  furniture  plant.  Attention 

,      c       •  i-     j  r =„  .-..   p^„„,„  is  given  to  research  through  a  group  of  lectures  on  the 

1.  SpeciaW  Course  m  Pottery.  ^      rf  Period  f^itt&fwhhl  is  amplified  by  study  in 
The  course  for  Industrial  Designers  and  artist  potters  ^  LiBrary  and  at  ihe  Museum. 

will  include:  Thg  ^j^^  revering  m  the  course  in  Interior  and 

a.  A  thorough  technical  study  of  materials  and  proc-  Fumiture  Design  take  much  of  this  work.   For  those  who 

esses.  ..,■■•,  .  .       ,  ,    .  j  wish  to  specialize  in  the  designing  of  fumiture  a  more 

b.  Design  and  its  development  m  clay,  plaster  and  mtensive  £our8e  is  offered. 
decorative  media. 

c.  Workshop  practice  to  develop  manual  skills.  JEWELRY  AND  METAL  WORK 

2.  Surrey  Course*.  VTRGINIA  WIREMAN  CUTE,  Director 

A.  For  Teacher  Education  Students.  The  aim  of  this  course  is  to  give  a  practical  workshop  train- 
In  this  course,  emphasis  will  be  centered  in  the  sur-  ing  in  the  use  of  tools,  methods,  processes  and  materials, 
vey  of  materials  and  technics  suitable  for  problems  By  the  application  of  design  as  an  essential  part  ot  good 
in  a  schoolroom  with  the  minimum  of  mechanical  workmanship,  a  gradual  perfecting  of  craftsmanship  is 
equipment.  obtained  through  the  making  first  of  a  very  simple  object, 

B.  For  Part-time  Students.  *nd  »  *P  to  one  of  importance. 

The  Ceramic  Department  also  gives  a  course  for  Part-time  students  may  register  for  the  cratt  courses. 

CRAFT  COURSE 

Subjects                            Course  Numbers           Year  2  Year  3  Year  4 

Drawing    213   -223 

Industrial   Design    213    -223  313    -323  413    -423 

Anatomy    213    -223 

Water  Color 211.5-221.5  311.5-321.5  411.5-421.5 

Ceramics    211.5-221.5  311.5-321.5  411.5-421.5 

Jewelry 211.5-221.5  311.5-321.5  411.5-421.5 

Modeling     211.5-221.5  311.5-321.5  411.5-421.5 

Woodwork    211.5-221.5  311.5-321.5  411.5-421.5 

Graphics    311.5-321.5  411.5-421.5 

Design  II    212    -222 

Contemporary  Furniture  Design 313    -323  413    -423 
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YWWke    IN    TEACHER    EDUCATION 


TEACHER  EDUCATION 

EVELYN  PENNEGAR,  Director:  Teacher  Education 
The  department  of  Teacher  Education  prepares  art  stu- 
dents for  responsible  positions  in  public,  private,  and 
professional  schools.  Courses  in  teaching  theory  and  tech- 
niques and  in  cultural  subjects  are  coordinated  with  the 
regular  art  courses  to  satisfy  the  full  requirements  of  the 
State  Council  of  Education  of  Pennsylvania.  The  degree 
of  Bachelor  of  Applied  Arts  in  Education  is  awarded  at 
the  successful  completion  of  the  four  year  course.  The 
department  is  in  step  with  the  latest  developments  in 
educational  theory  and  practice,  and  gives  a  thorough 
background  of  training  for  the  increased  emphasis  upon 
art  work  now  current  in  American  schools. 

Specialization  in  Teacher  Education  begins  with  the 
second  year  of  study.  College  aptitude  tests  will  be  given 
to  determine  the  fitness  of  the  applicants  for  the  teaching 
profession. 

An  applicant  to  the  Teacher  Education  Course  must  be 
a  graduate  of  an  accredited  high  school  or  secondary 
school  with  fifteen  units  of  work.  Twelve  of  these  units 


must  have  been  completed  in  the  last  three  years  of  school. 
The  units  of  work  may  be  distributed  among  the  following 
subjects:  English,  Social  Science,  Science,  Foreign  Lan- 
guage, Mathematics,  Music,  Art,  and  Public  Speaking. 

The  applicant  must  have  a  satisfactory  rating  in  the 
first  year  Philadelphia  Museum  School  of  Industrial  Art. 
College  Aptitude  Tests  will  be  given  by  the  Department 
and  a  satisfactory  rating  must  be  achieved. 

At  the  end  of  the  second  year  in  the  School,  any  student 
whose  work  does  not  come  up  to  the  standards  of  the 
Department,  will  be  advised  to  change  his  field  of  special- 
ization. 

Graduates  of  the  Teacher  Education  Course  hold  posi- 
tions as  instructors  and  supervisors  of  art  work  in  the 
public  schools  of  Philadelphia  and  numerous  cities  and 
towns  in  Pennsylvania  and  in  other  eastern  states,  as  well 
as  in  private  and  professional  schools.  Many  have  found 
success  in  professional  and  commercial  fields  as  well.  A 
teacher  placement  bureau  under  the  direction  of  Dr. 
Thomas  endeavors  to  place  all  students  upon  graduation 
and  to  be  of  assistance  to  former  graduates. 
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TEACHER  EDUCATION 


First  Year  Course  Number 

Drawing 116   -126 

Color  and  Design   113    -123 

Water  Color  111.5-121.5 

Modeling     111.5-121.5 

Lettering    111.5-121.5 

Instrumental  Drawing   111.5 

Perspective    121.5 

History  of  Art  I   , Ill    -121 

Nature  Drawing 111.5-121.5 

Total  credits — 55  semester  hours 


Second  Year  Course  Number 

English  Composition   213    -223 

History  of  Civilization   212    -222 

Orientation  to  Education 213 

History  of  Education  223 

Elementary  Industrial  Arts   212    -222 

Drawing    213    -223 

Science  (Anatomy)    ; 213    -223 

Oil  Painting  211.5-221.5 

Water  Color  211.5-221.5 

Health  Education  212    -222 

Interior   Design    211    -221 

History  of  Art  II  211    -221 

Total  credits — 46  semester  hours 


Third  Yew  Course  Number 

General  Psychology   313 

English  Literature 313    .323 

Educational  Psychology   323 

Educational  Sociology    3H    .321 

Principles  of  Education  313 

Techniques  of  Teaching 323 

Drawing    314.5-324.5 

Water  Color  311.5-321.5 

Costume  Design  311.5 

Ceramics    311.5-321.5 

History  of  Costume  311    .321 

Woodwork    311.5-321.5 

Practice  Teaching  321.5 

Total  credits — 43  semester  hours 

Fourth  Year  Course  Number 

History  of  U.  S.  and  Penna 412 

Child  Psychology   422 

Art  Cur.  in  Pub.  Schools  413 

Aims  and  Organisation  423 

General  Sociology    412    -422 

Practice  Teaching   41:5.25-42:5.25 

Life  Drawing    41:2.25-42:2.25 

Graphics    4113-421.5 

Jewelry    411.5-421.5 

History  of  Furniture 411    -421 

Elective  three  semester  credits 

Total  credits — 40  semester  hours 


For  explanation  of  semester  credits  and  the  number  allowed  for 
each  Course,  see  the  heading  for  the  Freshman  Year  given  with  the 
basic  Freshman  course  on  page  6. 
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FURNITURE:   ITS  HISTORICAL  DEVELOPMENT 

By  Edward  Warwick 
The  furniture  of  the  Italian  Renaissance.  English  furniture 
from  Gothic  Times  to  the  End  of  the  18th  Century.  French 
furniture:  The  Styles  of  Louis  XTV,  XV,  XVI,  and  Empire. 

ART  AND   PHILOSOPHY  OF  ILLUSTRATION 

By  Thornton  Oakley 
A  group  of  six  lectures  is  arranged  for  the  second-year  class 
on  the  Art  and  Philosophy  of  Illustration  with  especial  re- 
lation to  its  application  to  the  illustrating  of  travel  books. 

HISTORY  OF  COSTUME  AND  ARMOR  IN 
WESTERN   EUROPE 

By  Edward  Warwick 

Helen  Stevenson  West 
Their  Origin  and  Development.  Their  use  in  illustration, 
pageantry.  Costumes  of  Ancient  Egypt,  Greece,  Rome  and 
Byzanthium;  The  Dark  Ages;  The  Mediaeval  Period  in 
France  and  England.  The  Renaissance  Costume  in  Western 


Europe  as  influenced  by  Italy,  Germany  and  Spain.  18th 
Century  Costume  in  France,  England  and  America. 

HISTORY  OF  ART 

By  Benton  Spruance 

HISTORY  OF  ART  I 
Prehistoric  through  the  Italian  Renaissance 

HISTORY  OF  ART  H 
Western  Renaissance  to  present  day 
This  course  of  lectures  serves  as  an  introduction  to  the 
history  of  art. 

The  character  of  the  Architecture,  Sculpture  and  Paint- 
ing of  each  great  period  is  studied  by  means  of  Lantern 
Slides,  Photographs,  Library  and  Museum  Research. 

Registered  students  of  the  School  and  Members  of  the 
Corporation  may  attend  these  lectures  without  extra  fee. 
Anyone  desiring  to  attend  these  lectures  can  do  so  by  be- 
coming a  member  of  the  Corporation. 
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GENERAL      INFORMATION 


HOURS  FOR  ATTENDANCE 

The  hours  for  the  Day  School  are  from  9  to  12  and  from 
1  to  4;  Saturday  School,  9  to  12;  Evening  School,  Monday 
and  Wednesday,  7  to  10.  Circulars  for  Evening  School  and 
Saturday  Morning  Junior  and  Adult  Classes  on  application. 

ENTRANCE  REQUIREMENTS 

No  pupil  under  sixteen  years  of  age  will  be  admitted  to 
any  of  the  classes,  with  the  exception  of  the  Saturday 
Morning  Junior  Class.  Students  entering  the  first  year  class 
should  be  prepared  to  present  a  transcript  of  all  high 
school  and  preparatory  school  work  and  the  school's  per- 
sonality rating.  The  applicant  must  be  physically  well  and 
capable  of  doing  the  regular  full  program  of  work. 

A  student  entering  after  November  1st  will  be  required 
to  take  a  test  in  drawing.  Students  entering  the  Freshman 
Class  for  the  second  semester,  as  well  as  students  applying 
for  advanced  standing,  will  also  be  required  to  take  a  test 
in  drawing. 

Students  registered  in  the  Teacher  Education  Course, 
leading  to  a  degree  of  Bachelor  of  Applied  Arts  in  Educa- 
tion given  at  the  School,  are  required  to  present  a  trans- 
cript of  secondary  school  work,  showing  15  units  of  credit 
in  an  acceptable  course.  Aptitude  and  personality  tests 
will  be  taken  by  the  applicant  prior  to  completion  of 
registration. 

Those  who  desire  to  register  for  the  five-year  coordinated 
courses,  leading  to  a  degree  of  Bachelor  of  Applied  Arts, 
will  be  required,  under  arrangements  made  with  the  Uni- 


versity of  Pennsylvania,  to  submit  a  diploma  from  an  ac- 
credited school,  presenting  15  units  of  credit  in  an  accept- 
able college  course,  details  of  which  will  be  given  upon 
inquiry.  A  student  coming  from  a  high  school  or  prepara- 
tory school  that  is  not  accredited  will  be  admitted  through 
an  examination. 


APPLICATION   FOR  ADMISSION 

The  Freshman  Class  is  limited  to  150  students.  The  pros- 
pective student,  wishing  to  enter  the  Freshman  Class, 
must  apply  to  the  school  for  the  Application  Blank  and 
the  Matriculation  Blank. 

The  Application  Blank  must  be  filled  in  on  the  first 
page  by  the  student  and  a  small  photograph  attached  to 
the  right  hand  corner.  The  blank  is  then  sent  to  the 
Principal  of  the  school  the  student  attended,  who  will  fill 
in  pages  three  and  four  and  return  the  blank  to  this  school. 

The  Matriculation  Blank  should  be  sent  to  Mr.  Willard 
P.  Graham,  Registrar,  Broad  and  Pine  Streets,  Philadel- 
phia 2,  Pa.,  accompanied  by  a  certificate  of  vaccination 
and  the  matriculation  fee  of  $10.  Checks  should  be  drawn 
to  the  Philadelphia  Museum  of  Art.  The  matriculation  fee 
is  never  returned  but  is  credited  on  the  first  payment  of 
tuition. 

Students  entering  the  Freshman  Class  must  register  and 
pay  $125  between  September  19  and  22,  1945  for  the  first 
semester.  Students  who  register  for  the  regular  Day  Course 
after  12  o'clock  September  22  will  be  charged  an  increase 
in  tuition  of  $5.00. 
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GENERAL      INFORMATION 


REGULATIONS   GOVERNING   PAYMENTS 

1.  Payments  due  the  School  must  be  made  in  cash  or  by 
cheque  drawn  to  the  order  of  the  Philadelphia  Museum 
of  Art  for  the  exact  amount  due. 

2.  All  fees  are  payable  in  advance  and  no  reduction  shall 
be  made  for  late  registration  or  absence. 

3.  An  additional  fee  of  $5.00  will  be  charged  all  students 
registered  in  the  regular  day  course  for  the  first  semes- 
ter after  12  o'clock  Saturday,  September  22,  1945;  also 
for  those  registering  for  the  second  semester  after 
February  9,  1946. 

4.  Students  shall  be  considered  in  attendance  until  formal 
notice  of  withdrawal  in  writing  is  received  by  the  Dean 
or  the  Registrar. 

5.  If  a  student  withdraws  from  the  School  within  one  week 
from  the  beginning  of  a  semester,  the  tuition  fee  and 
laboratory  fees,  less  the  matriculation  fee  of  $10,  will 
be  returned.  If  the  student  withdraws  within  one  month 
from  the  beginning  of  the  semester,  three-fifths  of  the 
fees  will  be  returned.  Refunds  will  not  be  considered 
after  the  first  month  of  each  semester.  The  matricula- 
tion fee  is  never  returned. 

SCHOLARSHIPS 

The  Board  of  Public  Education  of  the  City  of  Philadelphia 
awards  a  number  of  scholarships  to  students  who  receive 
appointments.  Graduates  of  all  the  City  High  and  Manual 
Training  Schools  are  eligible  for  these  appointments,  nomi- 
nations for  which  are  made  by  the  Board  of  Education  on 
the  recommendation  of  the  Principals  of  the  several 
schools,  to  whom  all  applications  should  be  addressed. 
A  limited  number  of  students  who  have  spent  at  least 


one  year  in  the  School  of  Industrial  Art  and  have  done 
meritorious  work  may  be  awarded  partial  scholarships 
granted  by  the  Board  of  Trustees  of  the  School  on  applica- 
tion by  letter  to  the  Dean.  All  applications  must  be  handed 
in  by  May  1st.  The  Alumni  Association  awards  a  partial 
scholarship  to  an  associate  member  of  the  Alumni  for 
outstanding  work  and  interest  in  the  School. 

RATING   OF  WORK 

To  each  student  a  record  card  is  issued  twice  a  year,  at  the 
end  of  the  first  semester,  in  January,  in  the  form  of  a 
statement,  and  a  final  report  at  the  end  of  the  second 
semester  in  June.    The  passing  mark  is  70. 


A  degree  of  Bachelor  of  Applied  Arts  in  Education  is 
awarded  by  the  Board  of  Trustees  to  students  in  the 
Teacher  Education  Course  who  have  met  the  requirements 
set  by  the  Board  of  Governors. 

DIPLOMAS 

A  diploma  is  given  to  those  students  who  have  met  the 
requirements  set  by  the  Board  of  Governors. 

COORDINATED   COURSES  WITH    UNIVERSITY  OF 
PENNSYLVANIA. 

The  School  has  arranged  with  the  University  of  Pennsyl- 
vania's School  of  Fine  Arts  certain  five-year  coordinated 
courses,  leading  to  a  degree  of  Bachelor  of  Applied  Arts. 
The  courses  offered  are  the  Course  in  Design,  the  Course 
in  Industrial  Design,  the  Course  in  Illustration  and  the 
Course  in  Fashion  Illustration. 
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COMMITTEE     ON     THE    MUSEUM 


John  Story  Jenks,  Chairman 
Mrs.  Kodolphe  deSchauensee 
Mrs,  John  T.  Dorrance 
Henry  F.  du  Pont 
W.  Kirkland  Dwier 


William  M.  Elkins,  ex-officio 
Mrs.  William  M.  Elkins 
R.  Sturgis  Ingersoll 
Horace  H.  F.  Jayne 
Graeme  Lorimer 


Mrs.  Sydney  E.  Martin 
Mrs.  Herbert  C.  Morris 
J.  Stogdell  Stokes,  ex-officio 
Mrs.  Edward  T.  Stotesbnry 


Carroll  S.  Tyson 
George  D.  Widener 
Mrs.  George  D.  Widener 
Mrs.  John  Wintersteen 


COMMITTEE     ON    FINANCE 


William  M.  Elkins,  Chairman 
Donald  F.  Bishop 


William  Fulton  Kurtz 
Floyd  T.  Starr 


J.  Stogdell  Stokes,  ex-officio 
Frank  H.  Thomas 


Morris  Wolf 


ASSOCIATE     COMMITTEE    OF    WOMEN 

President  Vice-President! 

Mrs.  Sydney  E.  Martin  Miss  Margaretta  S.  Hinchman 

Mrs.  Henry  S.  Jeanes 
Mrs.  Eli  Kirk  Price 
Mrs.  John  Wintersteen 


Corresponding  Secretary 
Mrs.  Henry  N.  Piatt 

Recording  Secretary 

Mrs.  Joseph  B.  Hutchinson 


Treasurer 

Mrs.  Henry  S.  Jeanes 


Members 

Mrs.  Lewis  Audenried 
Mrs.  Edgar  Wright  Baird 
Mrs.  Edgar  Wright  Baird,  Jr. 
Mrs.  Henry  A.  Berwind,  Jr. 
Mrs.  Moncure  Biddle 
Mrs.  Nicholas  Biddle 
Miss  Emilie  S.  Busch 
Mrs.  George  S.  G.  Cavendish 


Mrs.  J.  Hamilton  Cheston 
Mrs.  Henry  Brinton  Coxe 
Mrs.  Russell  Duane 
Mrs.  George  H.  Frazier 
Mrs.  Charles  Francis  Griffith 
Mrs.  F.  Woodson  Hancock 
Mrs.  John  Harrison,  Jr. 
Mrs.  Thomas  Hart 


Mrs.  J.  Bertram  Hervey 
Mrs.  H.  Lea  Hudson 
Mrs.  Walter  C.  Janney 
Mrs.  John  Story  Jenks 
Mrs.  Bertram  Lippincott 
Mrs.  Richard  W.  Lloyd 
Mrs.  W.  Logan  MacCoy 
Mrs.  Richard  Wain  Meirs 


Mrs.  Staunton  B.  Peck 
Mrs.  Alfred  Coxe  Prime 
Mrs.  Benjamin  Rush,  Jr. 
Mrs.  J.  Alison  Scott 
Mrs.  C.  Shillard-Smith 
Mrs.  William  P.  Wear 
Mrs.  P.  A.  B.  Widener,  2nd 
Mrs.  C.  Stewart  Wurts 


Honorary  Members 

Mrs.  Edward  Browning 


Mrs.  Edward  T.  Stotesbnry 
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